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THE FURNITURE OF A LADY'S SLEEPING CHAHBER. 



By Emile Cause. 



FROM THE REVUE DES ARTS DECORA TIES, 




of SU 
idly 



OOKING at the many questions 
of art, especially decorative art, 
which are presented to the mind, 
one is astonished at the number of 
theories put forth, of which but 
very few find practical realization. 
This arises chiefly from the fact 
that such matters are seen super- 
ficially rather than through the 
eye of common sense. When one 
undertakes any decorative work he 
must first take into consideration 
the purpose of it, and then he 
should avoid the conventional ex- 
pressions of art which are sterile 
in themselves. The already de- 
veloped styles possess a hieratic 
rigidity, and while the slavish copy 
ch styles may be achieved with much success, they rap- 
become commonplace by reason of their excessive use. 





Outline Sketch of Wardrobe, with Mirror. 



Outline Sketch of Wardrobe, with Mirror. 

To confine one's imagination within the limits of any cut- 
and-dried formula of art is to put it in the situation of a goat 
fastened in a yard, who can only browse as far as his rope 
permits. It is highly necessary, however, to study the spirit 
and the character of the art of past times, as such study en- 
larges the imagination and refines the sentiment; but, after 
having thus sharpened the tools and made them ready for 
original work, it becomes ludicrous to continue playing the role 
of copyist. Truly original work nearly always is of a lively 
aspect aud charms the sight. If it proceeds from the study 
of nature it will be very attractive. There will be nothing 
sombre or tiresome, such as one sees in compositions that 
are not inspired. The study of nature is the study of life ; 
but we must not copy realities in a servile manner, for deco- 
rative art requires a study of the thing to be decorated, no 
less than the study of the natural object itself, and the finest 
art consists in adjusting the forms of nature to the exigencies 
of a given situation. 

The problem that is presented in the construction and dec- 
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oration of the furnishings of a lady's bedroom is at once 
charming and complicated, and presents the imagination 
with what is both a practical and delicate theme. It is well 
to remember at the outset that the wood of which the vari- 
ous pieces will be constructed is a fibrous material, whose 
most precious quality is its natural rigidity. Of what use is 
it, then, to construct furnishings of a complicated, tormented 
form, in which the labor is immense, fatiguing and expensive, 
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out of all proportion to the effect produced ? What gigantic 
efforts are put forth where the artistic result is very small ; 
and on the other hand, what great efforts may be produced 
on a basis of the simplest lines judiciously decorated by the 
wood carver. 

In choosing the ordinary furnishings of a house it would 
be better to despise fashion and choose, or have made, fur- 
nishings of a more rational description than those usually 
put upon the market, but it is in the furnishings of the bed- 
room in particular that one may have something that will 
not resemble any of those in the immediate neighborhood. 
Where one can afford to be individual it is best to take a les- 
son from nature, that the impression may be cheerful as a 
flower and bright as the spring time. For many people the 
impressions of the morning last throughout the entire day, 
and it is easy to understand that cheerful decorations are 
able to make us comfortable and agreeable, not only with 
others but with ourselves. Borrowing our motives from the 
flowers of spring, it follows that the window-curtains should 
be ornamented with flowers in tender colors, in the form of 
light embroideries exquisitely wrought in floral patterns, deli- 
cate as a dream. The walls may be hung with paper having 
flowers wrought thereon and the carpet exhibit floral trophies. 
Some be-ribboned vases of flowers should be placed around 
the room to give brilliant spots of color. 

Dwellings were originally very simple : the earth covered 
with rushes formed the floor; later on skins of wild beasts 
were used, to be followed by stones and later wood. The 
. primitive walls are decorated with branches of trees, some- 
times with garlands of flowers. The natural dressing-room 
was a well or pond, on which floated white and yellow 
water-lilies, whose petals were caressed with the wings of 
dragon flies. The water itself was a mirror in which women 
admired their beauty, and around the banks were reeds and 
the iris, which were caressed by the fresh perfumed air of the 
morning. It is good to remember, also, the well-known story 
of Eve and the apple-tree, whose flowers and fruit furnish 
most excellent decorative motives, and in the designs of 
wardrobes and beds herewith exhibited lavish use has been 
made of such natural motives ; their use, as will be seen, re- 
deems the furnishings from the conventional aspect that be- 
longs to the dead, spiritless styles that are most frequently 
in vo^ue. 

The room, pretty and bright, ought to be arranged so as 
to please, as much as possible, the taste of the owner. The 
embroidered stuffs with prettily colored floral pattern should 
harmoniously agree with the furniture, and an elegant rich- 
ness pervade the entire room, The worst form of taste that 



can be imagined is caused by lack of thought. It is bad taste 
to furnish too luxuriously for one's means. This causes a 
love of false glitter, and its constant appearance has a bane- 
ful effect, leading one to embarrass himself and rendering, 
himself ridiculous to others. 

The principal furnishings of a bedroom (in France)' are a 
bed and the wardrobe with mirror. In their construction we 
must respect the material, which, as already stated, is of a 
fibrous rigid character. The outlines of the paneling should 
give an impression of wood. To overload the articles with 
impossible curves is to confess that the imagination is unable 
to find some original combination of straight lines. The 
beauty of a piece of furniture consists in its logical construc- 
tion,, and in decorating it we should look for such combina- 
tions as can be cut according to the grain. This means that 
both the shape and ornament should partake of a square of 
geometrical character, so that the pieces will present a char- 
acteristic appearance without any other decoration except 
that conferred by the chamfers, the moldings and the cross 
pieces. Decorative work of this kind, as will be seen in the 
sketches of the two wardrobes shown herewith, is the only 
natural method in which the wood is allowed to show its 
structure and character, and, subject to modern decorative 
needs, revives the appearance of primitive timber work. 

In addition to the wardrobe, an adjunct to the bedroom 
furnishings that would be at once practical and artistic 
would be a mirrored screen with either three or five folds; 
only the middle section should consist of a mirror, outline 
panels being either in painted or embroidered tapestry. 
During the morning ablution this would be highly practical, 
as it would form a little boudoir in the sleeping-room, where 
one could be isolated. The glass should be movable, by 
means of the frame being suspended on pivots. This kind of 
screen has probably been tried before, and is certainly an 
ornament to an apartment on account of its decoration and 
graceful proportions. 

It is in the construction of beds that the imagination of the 
artist has more scope than in building wardrobes or bureaus. 
In the Middle Ages the beds were as high as a sofa, with some- 
thing of a balustrade running around the mattress, with an 
open space on the broad side to facilitate getting into the 
bed. The curtains were hung before them on triangles of 
iron or wood, and sometimes these curtains were adjusted to 
a canopy more or less ornamented. 
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Man is so imitative an animal that even the poorest people 
will erect canopied beds in rooms that are far too small to 
permit such suffocating drapery, and instances have been 
known where two large canopied beds entirely filled the area 
of a sleeping-room, with barely space on one side to get into 
the beds. It will easily be conceived that a family sleeping 
in an apartment of this kind must run serious danger of 
asphyxiation, and we have no doubt whatever that the Black 
Plague, the frequent epidemics of cholera and the terrible 
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isolation of people by small-pox and other diseases that 
scourged humanity down to a period not exceeding thirty 
years back, were to a large extent due to the blood-poisoning 
and blood-impoverishing produced by sleeping in the living 
graves known as canopied beds. Happily the reawakened 
intelligence of mankind has done away with these monstrosi- 
ties, and beds are now almost universally constructed with- 
out canopies or draperies that will in any degree interfere 
with the health ot the sleepers. 

What we have said regarding the wardrobe applies with 
even greater force to the designs of the beds given herewith. 
The architectural structure is made a prominent feature, the 
panel work boldly asserting itself, and the design in each 
case clearly defining its purpose. The ornament, whether 




Project for a Bed. By Emile Cause. 

painted or carved, is in strict subordination to the general 
design, the whole presenting a most pleasing appearance. 

In a sleeping-room light-colored oak, rosewood, lemon- 
wood, birch and maple are most desirable. The box has ex- 
cellent qualities for fine sculpture, and with inlays of mar- 
quetry in ivory or dark wood it has a rich and harmonious 
appearance. We can increase the effect of the sculpture, or 
painted decoration, or marquetry, by gilding the field of the 
design which emphasizes the decoration. 

The fourth design shows a headpiece of unusual construc- 
tion, the panels being filled either with painted tapestry or 
real curtains, artistically embroidered. It will be noted that 
we have dispensed with the use of overhanging curtains and 
canopies in obedience to the requirements of a more hygienic 
era than hitherto prevailed in bed furnishings. 

The light color of these woods harmonizes most effectually 
with goid. Inlaid work should be executed on the natural 
surface of the wood, otherwise the finest designs will have no 
effect. Pyrography gives very original effects in decorating 
a piece of furniture, because the simplicity of the method 
gives a rich appearance ; but the use of this method should 
not be abused. Wood may be decorated with finely-painted 
tapestry filling the panels, or with colored embroidery with 
flowers and other ornaments painted on the upright posts. 
Panels may be also in painted wood. Panels in Chinese 
lacquer, with floral decorations on a sombre ground and the 
use of brass, copper and other metals, or the application of 
china in light colors, give a fine appearance and are in the 
highest style of decoration. In this way ingenuity and com- 
mon sense will construct the most cheerful fancies, but it is 
my intention in this article to show more how the imagina- 



tion works than to write about the manufacture of furnish- 
ings. I think the artistic character of furniture would be 
more charming and beautiful if the people who produced 
same would do as the grand seigneurs of the Middle Ages did: 
they went to see the artist first *and explained what they 
would like to have before they ordered it, so it is easy to 
understand why the workmanship of that period is very 
seldom vulgar and commonplace. 



WOOD-PULP MOSAICS. 



A PROCESS has lately been invented in Germany for 
manufacturing floor mosaics from wood-pulp. It is 
claimed that this process is distinguished from the 
known processes of manufacturing sectional or mosaic floors 
by- reason of the fact that the sections made according to it 
are not liable to any change of temperature, and^ are, never- 
theless, not like stone, but similar to wood in all essential 
qualities. Consul Stern, of Bamberg, says that the process is 
as follows : — Several particles of wood, such as sawdust, fine 
shavings, etc. , are soaked in a mixture of shellac and alcohol, 
so that the pores of the wood are penetrated and thoroughly 
dried. A cement, consisting of fresh cheese whey and slacked 
lime, is then prepared. This cement is thinned with water, 
and then mixed thoroughly with the already dry wood par- 
ticles in such a way that the consistency of the mass is uni- 
form. Particular care is taken to render the cement as thin 
as possible, so that it will distribute itself easily and uniformly, 
and enclose each particle of wood as perfectly as the shellac 
solution. The mixture thus produced is allowed to dry until 
it is only moist, not thoroughly dry as before, for in the latter 
case the curd would lose its cohesive power. The moist pulp 
is then put into heated mosaic molds of the desired shape 
and size, and in these forms placed under the press. As a 
result of the heat the shellac softens, regaining its adhesive 
powers, and the curd cement hardens rapidly, so that both of 
the substances, the shellac as well as the cement, unite under 
the pressure so perfectly with the wood particles that the wood 
mass resulting may, within a few minutes, be taken out of 
the molds without losing the form received. After the cool- 
ing process and complete hardening, these mosaics, it is 
claimed, are far less susceptible to any change of tempera- 
ture or moisture than any natural wood. It is necessary that 
the use of every other ingredient, especially if of an oily or fatty 
character, should be avoided in this compound, as otherwise 
the close union of the shellac with the curd cement would be 
retarded or e ventre vented. Wood-pulp [for the manufacture 
of multi-colored mosaics is prepared in the following manner : 
— The particles of different varieties of wood are put through 
the process separately, so that the natural color of the wood 
itself is brought into prominence. Dyes dissolved in alcohol 
are mixed with the shellac solution before the wood particles 
are coated. The wood particles are first colored with dyes 
dissolved in water, and allowed to dry well before the coating 
with the shellac solution. For simple floors it suffices to 
manufacture mosaics of different colors, changing them at 
pleasure, so as to form a variety of patterns. The manufact- 
ure of pattern or fancy wood mosaics is proceeded with as 
follows :— Pattern molds of the required design, divided into - 
fields and figures, are fitted into the plain mold; each section 
of the design is filled with the wood-pulp dyed as before de- 
scribed, and the pattern mold removed, after which the 
whole, thus freely outlined, is subjected to heat and air pres- 
sure as before mentioned, the result being perfect vari-colored' 
fancy mosaic. This wood mosaic, in spite of its hardness and 
resisting qualities, still retains all the essential properties of 
wood, being thus particularly well adapted for use as floor 
covers in living-rooms and similar purposes. 
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IT is not meant to suggest for a moment that Japanese 
ornament is in every way perfect: -it lacks qualities in- 
dispensable to any really dignified and noble style of 
design ; but in the mere treatment of natural form as 
naturally as possible and yet ornamentally, there is probably 
more to be learnt from Japan than from any other source. 



